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Virgin adoring the Child and on the right are Tobias
and the Angel.

Many reproaches have been levelled against Peru-
gino and with considerable justification. His types are
often monotonous, his conceptions trivial and his
power of creation is weak. Nevertheless, before a mas-
terpiece such as the National Gallery triptych, preju-
dice is waived and reproof is scattered to the winds of
justifiable admiration.

Perugino's altarpiece is beautifully designed; the
forms are balanced so that everything points to the
central panel and the Child remains the pivot of the com-
position. The figure of St. Michael is admirably con-
ceived; he stands firmly upon his feet and suggests a
strength fitting for the Warrior Saint. The armour which
he wears is most accurately painted; everything is
minutely observed, even down to the straps which fasten
his cuirass. In his right hand he holds the staff which is
the emblem of his Celestial leadership and with his left
he grasps the shield which is decorated (rather curiously
for one belonging to a Christian saint) with that most
pagan of designs, the Medusa's head. Beside him are the
scales in which the souls of men receive measure.

In the centre panel, three angels hover over the
Virgin and Child.

Perugino, a great master of space composition, has
set his figures in a delicious landscape in whicl* the
river seems really to be threading its way through
the valley and the distance properly suggests the
infinity of space. The small spindle-like trees assist
this sense of distance for they give the eye some resting-
place from which to judge the remoteness of the
horizon.
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